
Production Goals

Reading Group

Week 3, 
9/21: Ethics

Research compelling personal stories. 
Contact individuals willing to appear in 

the film.

What are our responsibilities to our subjects, 
sources, and audiences as law and film 

practitioners?

Assignment: Read the legal case 
histories of the 

individuals/communities you are 
interested in filming

Assignment: L. Williams, "The Ethics of 
Intervention". Society of Professional Journalists 
Code of Ethics. Int'l. Federation of Journalists. 

Declaration of Principles on the Conduct of 
Journalists. M. DeVault, Liberating Method. S. 

Reinharz, Feminist Methods in Social Research.

Week 4, 9/28: 
Interviewing

Assignment: "Forgiveness: A Time to 
Love, and a Time to Hate" Helen 

Whitney (2002).

Assignment: Write a 5 page Project Pitch, due next 
Tuesday. Pre-interview experts identified in Week 2 

and individuals identified in Week 3.

What are the similarities and differences 
between interview methodologies in the 

courtroom and on camera?

Week 5, 10/5: 
Point of View

Week 8 10/26: 
Argument

Week 7, 10/19: 
Narrative

Week 6, 10/12: 
Shooting

Week 11, 
11/16: Film as 

Evidence A

Week 10, 11/9: 
Truth in 

Representation

Week 9, 11/2: 
Ambiguities THANKSGIVING 

BREAK, 11/23

Week 12, 
11/30: Film as 

Evidence B

How do images create perspectives, both 
aesthetically and conceptually?  What 
roles do framing, mise-en-scene, and 

cultural association play in this process?

Jean-Luc Lioult, "Framing the Unexpected," Jump 
Cut 47 (Winter 2005); Berger, “Understanding a 

photograph”;  Barthes, “The photographic 
message” and “The third meaning

Write a Project Pitch 5 pages.  DUE 
TODAY!!!   PRE-INTERVIEW: Continue Pre-
interviews and begin drafting a treatment to 
outline the thematic and narrative elements 

of the film.

How does the act of recording 
impact an event?  What does the 

recorded image reveal of the 
thought process of the shooter?

The Oath (2010), Laura Poitras.  This film follows 
the Hamdan trial frm the perspectiv of Hamden's 

brother-in-law in Yemen.  It relies strongly on 
interview technique, and also uses hidden 

cameras.

SHOOT: Begin shooting, transcribing, and 
logging on-camera interviews with experts, 
on-camera interviews with individuals, live-

action footage of personal narratives.  
Continue drafting treatment.

How does storytelling help to 
construct our perception of 

reality?

SHOOT: Continue shooting, transcribing, and 
logging on-camera interviews with experts, 
on-camera interviews with individuals, live-

action footage of personal narratives.  
Continue drafting treatment.

www.storycorps.org/listen - Pick one story and listen 
to it start to finish.  (40 minutes);  Listening is an Act of 

Love: A Celebration of American Life from the 
StoryCorps Project.  Dave Isay (Penguin 2009 - 
there's a text and an audio version of the book.);  

"What Is Storycorps, Anyway?" Nancy Abelmann, 
Susan Davis, Cara Finnegan and Peggy Miller. The 
Oral History Review, Vol. 36, No. 2 (Summer - Fall, 
2009), pp. 255-260 Published by: Oxford University 

Press on behalf of the Oral History Association;

What are the differences between narrative and 
argument, and where do they overlap?  What are 

the differences between expert and lay 
witnesses in law, and between commentators 

and characters in film, and where do these roles 
overlap?

SHOOT: Continue shooting and 
transcribing on-camera interviews with 

experts, on-camera interviews with 
individuals, live-action footage of personal 
narratives.  Continue drafting treatment.

"The Jury as Critic: An Empirical Look at How 
Capital Juries Perceive Expert and Lay 

Testimony," Scott E. Sundby
Virginia Law Review, Vol. 83, No. 6 (Sep., 1997), 

pp. 1109-1188   ; 
"Subversive Witnessing: Mediating Indigenous 

Testimony in Australian Cultural and Legal 
Institutions," Rosanne Kennedy in Women's 
Studies Quarterly, Vol. 36, No. 1/2, Witness 

(Spring - Summer, 2008), pp. 58-75;    Errol Morris: 
The Nut Expert i.e. Expert Commentaries in Film

How can ambiguity play an advantageous role in 
film and in law?  What is the balance between 

convincing an audience of something, and 
encouraging an audience to question?

Rashomon, Akira Kurosawa (1950).  This 
film presents competing, contradictory 
explanations of the details of a violent 

crime.

TREATMENT: Begin analysis of 
materials from weeks 6-8.  

Complete drafting a treatment to 
outline the thematic and narrative 

elements of the film.

Advertising, Science, Documentary, and Legal 
testimony all claim to represent the truth.  What are 
the similarities and difference in the strategies  used 

by each genre?

Daston, Lorraine and Peter Galison. “The Image of 
Objectivity,” Representations, No. 

40, Special Issue: Seeing Science (Autumn, 1992) 81-128.
Daston and Galison problematize the mediation of visual 
technologies in representing reality.; The cool Economist 

special report on the visualization of data from spring 2010.

SHOOT: Continue shooting, transcribing, 
and logging on-camera interviews with 

experts, on-camera interviews with 
individuals, live-action footage of personal 

narratives.

SHOOT: Continue shooting and transcribing 
on-camera interviews with experts, on-camera 
interviews with individuals, live-action footage 

of personal narratives.

CRUDE, Joe Berlinger (2009).  Watch the movie 
and read the reactions of journalists and filmmakers 

to the court case.; The Cove, Louie Psihoyos 
(2009).  In this example, getting the evidence is the 
whole point of the filmmaking. ; Read the legal case 

histories surrounding CRUDE.

SHOOT: Continue shooting and transcribing on-
camera interviews with experts, on-camera 

interviews with individuals, live-action footage of 
personal narratives.  95% of shooting should be 

completed by the end of week 12.

Read the case history, legal scholarship, and visual anthropology 
scholarship critique surrounding the Rodney King video, or 
another example of video as evidence under question if the 

Rodney King literature is out of date.

Jane Gaines, "Political Mimesis," in Jane Gaines and Michael Renov, 
Collecting Visible Evidence (Minneapolis: University of Minessota, 1999).; 

Capturing The Friedmans Andrew Jarecki (2003).  
In this film Jarecki raises questions of truth in legal and documentary 

representation.  (Make sure to watch the special features - the Friedmans 
and Jarecki get into a heated argument at Tribeca Film Festival after the 

premiere about representation, I believe.)

SLEEP 
ZZZzzzzzz :)


